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年 |種類本数種類 本数告イトル 映画貸出数スライ戸貸出盤
1925 |配給 1 劇映画 1 Ir鍛冶場」
1926 |製作 1 宣伝映画 1 Ir社会民主党の兵器製造工場から』 15 289 
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Films in the Weimar Republic and the 
Social Democratic Party of Germany: 
With Reference to the SPD Film Policy 
AKIYA乱1AChie 
This paper examines the film policy of the Social Democratic Party 【luringthe time of 
the Weimar Republic. It looks into how the SPD responded to films that had grown to be 
an important part of the mass culture at that time， from the standpoint of debate within the 
SPD， activities related to films and film critics. Since the time of German Empire， the SPD 
maintained the traditional views of culture and art that were independent of politics and 
social conditions， and the SPD sought to bring civil Kultur to the laborers clas. Based on 
this traditional view of culture， leaders of the SPD considered films as vulgar entertainment. 
In order to turn films more “elegant，" the SPD supported the Motion Picture Law and 
restored the censorship. In the relatively stable period of the SPD， the leaders of the SPD 
began to recognize the impact of films on the mass of people， and to consider日msas the 
achievement of science and technology and as sophistical art and entertainment. 
Accordingly， the leaders sought to utilize films for education. When the SPD became the 
ruling party of the Weimar Republic， the SPD utilized films to maintain the republic and 
gain popularity of the party. In the journal Kulturwille， an opinion was publicized that the 
new “proletarian culture" should be created out of films as a new media， because both 
producers and viewers of film art were laborers. In 1925， the Board of Education in the 
Sozialistischer Kulturbund established the Film und Lichtbilddienst. It was this Film und 
Lichtbilddienst that produced and distributed films used for cultural activities and election 
and advertising campaigns. Screen plays produced by the SPD were thosc in which pcople 
from different social classes appeared and settled the class disputes， and showed prospects 
for laborers' future， adopting “narrative" approaches of commercial films. The organ of the 
SPD， Vorwarls， published film critics from the party's viewpoint of culture. Although most 
of the party members who watched films were of young generation， leaders of the SPD did 
not pay attention to the expectations the young generations had for films， and therefore 
failed to broaden the support for the party through films. In the SPD film policy， the author 
sees dilemma of the SPD during the time of the Weimar Republic， which could not outline a 
map for the gradual development toward socialism. 
Keywords: Film po!icy， Social Democratic Party of Germany， Weimar Republic， Film und 
Lichtbilddienst， film critc. 
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